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Franz Lehár 


presents а new production of 
THE MERRY WIDOW 
(Die lustige Witwe) 


Operetta in three acts 


SUNG IN ENGLISH 
Franz Lehär 
Original book and lyrics by Victor Léon and Leo Stein 


after Henri Meilhac's comedy L'attaché d’ambassade 
English version by Christopher Hassall 
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Director Alan Stanford 
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Chorus Master Fergus Sheil 
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GAIETY THEATRE, DUBLIN 
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Artistic Director: Dieter Kaegi 
General Manager: David Collopy 


Artistic Director: Dieter Kaegi 


SPRING 1998 
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Jacgues Offenbach 
THE TALES OF HOFFMANN 
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Jean-Pierre Furlan, Ana Camelia Stefanescu, Regina Nathan, Mary Ann McCormick, 


Marianne Rérholm, Deirdre Cooling-Nolan, Laurence Albert, Andre Gregoire, Jean J 
Cubaynes, Camille Reno; c. Claude Schnitzler; p. Joel Lauwers; d.Louis Desiré. 
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Giuseppe Verdi 


FALSTAFF 


Sung in Italian, with English surtitles. 
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Baron Mirko Zeta, Pontevedrian Ambassador 
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Hanna Glawari 
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Njegus, an Embassy Secretary 
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Stage Manager 
Assistant Stage Manager 


Student ASM 


Die lustige Witwe was first performed at Theater an der Wien, Vienna, on 30 December 1905 


Gerard O'Connor 
Susanne Elmark 
Patrick Raftery 
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Peter Grgnlund 
Anthony Norton 
Niall Morris 
Kieran Ahern 
Dearbhla Walsh 
Nicholas Grennell 
Niamh O'Brien 
Joe Conlan 

Anne Deegan 


Stephen Brennan 


Mairéad Hurley 
Alison McArdle 
Michelle Daly 
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INTO THE BELLE EPOCH 


Alan Stanford on the romantic world of 


The Merry Widow 


It's a joyous piece, this Merry Widow, an 
excursion into the world of the belle époch. 
Everything about it is deeply romantic. Take 
the two central characters, Hanna Glawari 
and Count Danilo, they are not unlike 
Shakespeare's Beatrice and Benedick in 
Much Ado About Nothing. Here we have two 
people who have been in love, have split up, 
and have now encountered each other again. 
And if they don't get their act together this 
time, they never will. They are just on the 
edge of making it, or not making it. And, as 
usual, it's the woman who finally brings it 
about; and she does so by creating a mood of 
"romance". 


One of her ploys is to throw a big party for 
the entire Pontevedrian colony in Paris. 
How well she knows these fellow 
countrymen of hers. They are people who 
love their country, people who miss their 
country, who weep about their country, who 
think their country is wonderful. But they do 
all this from a safe distance; nobody actually 
wants to go back and live in the place. 
ТЬеуте much happier in Paris where they 
can go to Maxims, ride in the Bois de 
Boulogne, get drunk on champagne and 
think about their country. And this is 
something we Irish can relate to. The world 
is littered with Irish pubs where people sing 
"Danny Boy" on St Patrick's Day, but have 
no intention of budging from their current 
lifestyle. That's exactly the scenario at the 
start of Act II of The Merry Widow, where 
Hannah sings the folksong "Vilja", the 


Pontevedrian equivalent of "Danny Boy", 
and so creates the schmaltzy, romantic mood 
she needs to hook her man. 


There is a secondary love story involving the 
Ambassador’s wife and her French lover. 
This is a relationship where the woman is 
married, and wants to stay married. But she 
also wants to hold onto her lover, or thinks 
she does, and cannot make up her mind 
whether to let him go or keep him. Their 
second act duet, one of the loveliest pieces 
of music in the whole work, is tinged with 
eroticism. Mind you, there is a fairly erotic 
moment between Danilo and Hannah too in 
the "Jogging in a one-horse gig" duet, where 
they indulge in an interesting piece of 
business with a horse whip. Let's not make 
any mistake about it, this is an operetta that 
is all about sex 


I'm very delighted to be directing this 
wonderfully lush and well-structured work as 
my first foray into opera. And the 
structuring is as good musically as it is 
dramatically, with the line of development 
through the music following the line of 
development through the story. It's a perfect 
operetta, one that Dieter Kaegi says is the 
closest thing to pure opera that any operetta 
can be - and [ agree with him. 


(In conversation with John Allen) 
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ALMOST AN ADVENTURE NOVEL 


The history of The Merry Widow 


The 30th December 1905 was a grey, misty 
day, which could not make up its mind 
between frost and persistent drizzle. Equally 
grey and frosty was the atmosphere at the 
Theater an der Wien, the citadel of Viennese 
operetta where, that morning, the dress 
rehearsal was being held of the operetta 
which was to receive its premiere in the 
evening. The theatre was sealed off by its 
management, so that no outsiders could get in 
to see the dress rehearsal. This secrecy seemed 
to confirm those who thought they knew the 
inside story of what was going on in the world 
of the theatre, and the habitués of nearby 
cafes, in their firmly held belief that the 
Theater an der Wien, so accustomed to 
success, was about to experience а 
catastrophic failure. Even its normally 
optimistic director Wilhelm Karczag had no 
illusions about the likelihood of a disaster 
that evening. The new operetta was, in his 
opinion, far too ‘new’, far too original, 
positively revolutionary in its daring 
eroticism, whereas the public was ultra 
conservative as regards operetta, and could 
not be expected го tolerate а revolution 
where its favourite form of entertainment was 
concerned. Аз the management also had по 
very high opinion of the music to this piece, 
it is scarcely surprising that the pessimism 
emanating from the managerial office soon 
spread throughout the whole organisation, so 
that everyone connected with the Theater an 
der Wien firmly believed they were about to 
suffer a flop of the first magnitude. It was 
therefore considered right and proper that the 
management had strictly forbidden any 
outsiders to be present at the dress rehearsal, 
and there was general agreement with the 
directors comment: “People will hear soon 
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enough about this Назсо! 


Consequently anyone passing the theatre that 
grey morning could see only its locked doors, 
and posters bearing the words "First 
performance Die lustige Witwe, operetta in 
three acts by Victor Leon and Leo Stein, 
Music by Franz Lehar" . . . 


What a tangle of complex and confusing 
adventures this operetta had been forced to 
go through before it saw the footlights of life 
in the theatre! 


There was a French comedy by Henry 
Meilhac entitled L'attaché, which the star 
Viennese operetta librettist - also known as a 
playwright at the Burgtheater and as a 
producer of high repute - Victor Leon had 
come across during one of his freguent visits 
to Paris, and together with his fellow- 
librettist Leo Stein he had fashioned it into 
an operetta libretto. Lattaché, despite its 
French origin, had been set in Germany, but 
Victor Leon - enamoured of Paris, the Ville 
lumiére in its belle époque insisted that the 
milieu should be that which he so enjoyed, 
Paris. He was regularly to be seen at the Cafe 
de la Paix, at little Montmartre bistros, and at 
the Cafe du Dome on Montparnasse, while in 
the evenings he often dined at the world 
famous cabaret restaurant Maxim's. He was so 
well known there that he was given a menu 
signed by the Maitre d'hótel, which he kept 
at home in a glazed frame, and he now 
decided to feature Maxim's in the new 
libretto. The construction and style of that 
libretto were really revolutionary by 
comparison with the standard operetta books 
of the day, introducing into the story as it did 
elements of what was then modern comedy of 
character and situation. Here too, for the first 
time, the love story fell into what was to 
become the pattern for innumerable later 
operettas: in the first act ‘he’ is ardent but 
‘she’ declines, in the second act their 
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positions are reversed, after which in the 
third act, when they are both willing, the 
curtain discreetly falls . . . 


At first the libretto which originated in this 
way had no title, because Leons legal adviser 
had warned him that for copyright reasons 
the original title Lattaché could not be used, 
even if one overlooked the minor point that 
the piece was based on Meilhacs comedy. 
Leon had informed his director Karczag, for 
whom he produced operettas almost as 
though on a conveyor belt, that a new 
libretto was being written, adding that he and 
his fellow-author had Richard Heuberger in 
mind as composer, in the hope of repeating 
the success of Heuberger's Opernball, whose 
libretto was also by Victor Leon. Director 
Karczag - without, initially, seeing the libretto 
- expressed his agreement, because Heuberger 
was a man of immense prestige in Vienna at 
that time, the foremost authority on musical 
matters, professor at the Conservatoire, 
musicologist and music critic of important 
papers. Consequently Heuberger received the 
completed libretto (untitled, because it had as 
yet no name) to compose the music, but then 
a long period of silence followed. 


To the shrewd Leon it was a bad sign that 
nothing was heard from the Herr Professor. 
“Го afraid he hasn't thought of anything", 
Leon said to his colleague Leo Stein. And he 
was right . . . When Heuberger finally played 
the little he had written to the librettists they 
realised to their consternation that the 
eminent musical authority's spring of melody 
had dried up like a stream during a summer 
drought. In view of such all too obvious lack 
of inspiration they were obliged to take the 
libretto away from him. But what were they 
to do with it? In this dilemma the Theater an 
der Wien's management secretary Steininger, 
who kept his ear very close to the ground 


where operettas were concerned, came into 
the picture and expressed the opinion that 
the new libretto, so closely connected with 
the Balkans, would appeal particularly to his 
friend Franz Lehár. The temperamental Leon 
rejected the idea out of hand - no, he didn't 
want to hear any more about Lehár. This 
response was really rather extraordinary, as it 
was Victor Leon himself who had discovered 
the possibilities for the operetta stage of the 
young, ambitious military bandmaster, who 
had made a certain name for himself with 
attractive marches and waltzes. Leon had 
written for him the libretto of Der 
Rastelbinder, Franz Lehár's first real stage 
success, as his very first operetta, Wiener 
Frauen, had been no more than a succés 
d'estime. Der Rastelbinder showed that with his 
wealth of ideas and folklike melodies, Lehár 
possessed a talent for operetta, and he seemed 
about to attain real mastery, when he suffered 
severe setbacks. First the Theater an der 
Wien lost confidence in Lehár when, with 
the extremely weak operetta Die Juxheirat, he 
presented its director Karczag with a 
downright failure. As though that were not 
enough, Lehar’s next work, Der Gottergatte, 
was not far from being a flop. Once again, 
Victor Leon had written the libretto for 
Lehár, and the lack of success of that 
collaboration, following the triumphant 
Rastelbinder, was the reason for the coolness 
which set in between the composer and his 
discoverer. Leon had put together an operetta 
version of the ancient mythological subject of 
Amphytrion, which was quite unsuitable for 
Lehár. Musical wit, parody, and grotesque 
satire, such as Offenbach had possessed and 
which might have enabled him to make a 
success of this piece, were not his strong suit, 
so he missed the point, wrote some very 
attractive tunes, but never hit the right 
parodistic note for this classical travesty. The 
result was a feud with the touchy, bitterly 
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disappointed librettist, and it was this which 
caused him to reply with a brusgue "no" when 
secretary Steininger again suggested Lehár as 
composer for the new operetta. However, 
Steininger was persistent, he kept pressing his 
point, and finally succeeded in pacifying 
Victor Leon to the extent of his agreeing to a 
reconciliation with Lehár. He expressed his 
willingness for Lehár to set the new libretto, 
on condition that the former military 
bandmaster should first, as a kind of sample, 
compose a few of the numbers. Lehár first 
composed the song about the "Dummer 
Reitersmann" and, as was his impulsive 
nature, at once played it to Victor Leon over 
the telephone. Leon was delighted, so Lehár 
received the still unnamed libretto to 
compose it. At that stage director Karczag 
read the book for the first time. He was as 
displeased at its ‘revolutionary’ character, 
already mentioned, as he was about the 
choice of Lehár as composer; he had been 
expecting a new Heuberger operetta, and had 
no intention whatever of being saddled again 
with the same Lehár who had been 
responsible for the failure of Die Juxheirat. 
Naturally he could not simply overrule Leon, 
who was a leading light in the operetta world 
and the principal producer at his theatre. 
When Leon proposed that the new work 
should be put on he expressed his doubts, but 
finally gave way to the eminent librettist and 
accepted the new work (still unnamed) for his 
theatre. A play- through of the music was 
arranged, after which Karczag is said to have 
whispered to the two librettists - although 
there is no definite proof that he did so- 
"That's no music!" 


On account of Leon's position, however, his 
hands were tied, so he had to agree to present 
the new operetta in his Theater an der Wien' 
Nevertheless he did not announce its 
premiere for Christmas, as the librettists 


wanted, but for the 30th December, which is 
well known to be the worst day for 
attendance of the entire theatre season! 


The composer, for his part, was depressed by 
the antipathy which the management so 
obviously showed towards his work, as he was 
convinced that this time he was taking great 
pains with the music. The classical satire of 
Amphytrion was not his forte, but the 
sensuous appeal of this new libretto made it 
ideally suited to him, susceptible as he was to 
feminine charm, and he threw himself 
enthusiastically into the task of composition. 
Nevertheless his first reaction had been to 
refuse the commission, having heard that he 
had been approached merely as a substitute 
for Heuberger, who had run out of ideas. In 
the event, however, it was precisely because 
of Heuberger that he finally decided to set the 
libretto after all. Fate had played into his 
hands, providing him with an effective means 
of revenge. А few years earlier, when Lehár 
laid aside the colourful uniform of a military 
bandmaster, he applied for the post, which 
had been advertised, as conductor of the 
popular Vienna Tonkunstlerorchester Sunday 
concerts. The applicants demonstrated their 
conducting ability, and were judged by a 
panel presided over by the strict Professor 
Heuberger. Lehár did not get the 
appointment, because the all-powerful 
Heuberger's verdict was that “Franz Lehár has 
a good knowledge of classical and operatic 
music, but understands nothing about waltzes 
and operettas!" Now Lehár had a chance to 
prove that he did in fact understand 
something about operettas, and by setting the 
very same libretto which had completely 
defeated his one-time ‘Beckmesser’. This 
sense of satisfaction did not, however, do 
away with the many difficulties and near 
calamities with which the new work had to 
contend. First there was the urgent question 
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of из title. Strangely enough it was the 
composer who made the decisive 
contribution to the solution of this problem. 
One morning Lehár was sitting in his friend 
Steininger's office in the theatre correcting а 
score, when the old theatre employee Anton 
came in and spoke to the Secretary: "If you 
please, the widow of Councillor Hintermayer 
is here - she still wants free tickets, because 
she says her husband always got them, and she 
now has a right to them as his widow . . . 
What shall I do with the widow, Herr 
Secretary?". Steininger answered irritably: 
"Give her the tickets this time - but if she 
comes again throw her out that troublesome 
widow (lastige Witwe)!" Lehár, who had only 
half heard what was said, suddenly sprang up 
as though he had been bitten by a tarantula, 
and exclaimed: "What did you say? Lustige 
Witwe? That's our title — we've got it: Die 
lustige Witwe! Thus it was that a 
misunderstanding led to the new operetta 
getting its name. However, that was only one 
of the grave problems which attended the 
birth of this work. The management were so 
convinced they had a failure on their hands 
that they agreed to provide neither new 
scenery nor new costumes: "Old stuff from 
stock will do for the few times this stop-gap 
operetta will be performed", they declared. So 
the producer was driven to buying up all the 
paper lanterns in nearby stores to hang on the 
ancient and faded back-cloths, in an attempt 
to create a sense of festive splendour. The 
position was similar regarding the costumes. 
By chance Leon heard of a collector who 
lived near the theatre. He managed to get 
from him a Montenegran full-dress uniform 
for the principal male character, so that 
Pontevedro"of the Lustige Witwe seemed 
identical with the Balkan principality of 
Montenegro, which was the butt of jokes in 
all the humorous papers. Nor was that all - 
Director Karczag had scheduled far too few 


rehearsals for what he considered the useless 
preparation of this operetta, so that the 
producer had to rehearse until late at night, 
and this meant plying the company with 
sausages and beer to keep them going. Only 
the two leading members of the cast, Mitzi 
Gunther and Louis Treumann, thought well 
of the new work, the other performers sharing 
the pessimism of the management. So the 
30th December arrived, and with it the 
morning dress rehearsal already mentioned. 
The critic Ludwig Karpath had tried in vain 
to enter the theatre by the main door, but, 
being very familiar with the building, he got 
in by the stage door, and made his way to the 
stalls. There he was at once seen by Karczag 
from his box, who begged him to leave the 
"private" dress rehearsal. Karpath, annoyed, 
was about to go, when Lehár came hurrying 
up and arranged for that important critic to be 
allowed to stay. Then the dress rehearsal 
began, in an atmosphere which could not 
have been more icy. After the first act 
Karpath appeared in the directors’ box and 
exclaimed to its occupants: "You are all idiots! 
If it goes on like this it will be not only no 
failure but a triumph such as this theatre has 
never seen!" No wonder that such words 
brightened up the faces of the 'funeral guests". 
. . "Yes, if only it goes on like this', the 
directors almost prayed! It did indeed go on in 
the same way, for in the second act, after the 
great Waltz, the atmosphere changed 
completely, and those present were aware for 
the first time of the Merry Widow's power of 
fascination. At the premiere that night, 
before a packed house (almost a miracle in 
itself on the day before New Year's Eve), 
Karpath's prophecy of a triumph came true. 
Almost every number in the operetta had to 
be repeated, the audience went into raptures, 
and gave the stars standing ovations. At the 
ecstatic waltz duet "Lippen schweigen, "s 
flustern Geigen" a whisper seemed to run 
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round the audience - the ladies, in particular, 
were carried away, because this magical piece 
in 3/4 time had got ‘under their skin’, creating 
a sense of blissful romantic warmth as it still 
does to this day, even in our age of electronic 
and pop music. "Komm in den kleinen 
Pavillon’, “Vilja” and "Da geh ich in's Maxim" 
(whose words Victor Leon had written with 
his menu in mind), *Ich bin eine anstandige 
Frau" and the "Weibermarsch" were also 
stunning in their impact, and helped make 
this the success of all successes. 


The later history of the most famous of 
widows is well known. The first performance 
in Germany, which took place 
afterwards in Hamburg, confirmed the work's 
fantastic success, and began a triumphant 
procession which was to lead from Berlin and 
every other German town all round the world. 
So this ‘merry widow' danced across every 
stage in Europe - also in the New World and 
in many other parts of the globe. The Merry 


soon 


Widow (whose first performance at Daly's 
Theatre in 1907 was one of the most 
fabulously successful events in the annals of 
the London stage), La veuve joyeuse, Viuda 
allegre, Den glade Enke, Vedova Allegra and so 
on and so forth. There could scarcely be any 
race so under-developed that they would not 
be captivated by this widow's charm! Today 
she is no longer in the first flush of youth - but 
who is so unchivalrous as to enquire about a 
lady's age? In any case such an enquiry would 
be fruitless, because she seems to possess the 
secret of eternal youth, and appears today just 
as charming, high spirited and enthralling as 
she did on the day when she made her 
entrance into the world - after the extremely 
eventful story of her origins. Who could resist 
the magic, the verve, the melody of the 
seemingly immortal, ever-young Merry 


Widow? 


Peter Herz (Professor Herz was a colleague of 
Franz Lehár) 


OPERA IRELAND LECTURES 1997/98 


John Allen's monthly series of illustrated opera lectures continues at the Mercer Hotel on 
8 December with OPERA FOR CHRISTMAS, a review of new and re-issued opera CDs suitable for 
giving, and getting, as Christmas presents. The programme for the remainder of the season is as follows: 


Monday January 12: THE DEVIL A DIVO WOULD BE: investigating the claim 
that the Devil always gets the best tunes in opera 


Monday February 9: UNEASY LIES THE HEAD: the tribulations of operatic royals 


Monday March 9: THE RISE AND FALL OF OPERA-BOUFFE: French opérette 
in the 19th and early 20th centuries 


Monday April 13: THE FAT MAN AND THE FANTASIST: a preview of 
Opera Ireland’s spring productions; Verdi's Falstaff and Offenbach's Tales of Hoffmann 


All lectures are at THE MERCER HOTEL, MERCER STREET, DUBLIN 2 


Starting time: 8 PM 
ADMISSION FREE 
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KIERAN AHERN / Actor (Ireland) — Bogdanowitsch 

He began his professional acting career with Cork Theatre Company. He 
is a founder member of Meridian Theatre Company and has appeared in 
many of its productions. In Dublin he has played in Lady Windermere’s 
Fan (Rough Magic), Tartuffe (Gate), The Odd Couple, Bedroom Farce and 
The Drunk, the Dog, the Lady and the Lover (Playwrights and Actors) and 
Songs of the Reaper (Passion Machine). He was in The Illusion in Belfast 
and has recently worked in London, where his work included Out of 
Joint's production of Sebastian Barry's The Steward of Christendom at the 
Royal Court, which toured in Britain and to Ireland, Australia, New 
Zealand and New York, and in Conor McPherson's The Weir at the 
Ambassador. Television and film credits include Tough Love, Great Love 
Stories, Against the Wind, Edward No Hands, The Matchmaker, The 
Governor, Before I Sleep, Titanic Town and Amongst Women. 


MICHEL ARENE (France) - Choreographer 

Michel Агепе was born in Algeria, where he studied piano and dancing. In Paris 
he studied with Samy Bell, trainer of can-can dancers for the Moulin Rouge. A 
contract at the Folies Bergére led to the opening show at the Casino de Paris, 
and then to the Olympia, the Lido, the Théátre des Champs Elysées and the 
Moulin Rouge as well as the London Palladium and other theatres worldwide. In 
1975 he started his own company, which performed in many opera productions, 
includingThe Merry Widow, in which he has danced over three-hundred times. 
Since 1985 he has choreographed numerous shows and acted as artistic advisor 
for many theatrical and television events. His choreography for Opéra du Rhin's 
1994 Merry Widow was also seen in Colmar, Metz and Montpellier. Recent work 
includes Offenbach's Mesdames de la Halle and Monsieur Choufleuri, Le nozze di 
Figaro, Die Fledermaus, and an Offenbach evening at Monte Carlo. He was 
assistant and later stage manager at the Aix-en-Provence Festival from 1989 to 
1994 and has been artistic co-ordinator at the Opéra of Monte Carlo since 1989. 


STEPHEN BRENNAN / Actor (Ireland) — Njegus 

After several years in musicals , he joined the Abbey Theatre in 1976, where 
he played more than sixty leading and supporting roles, including Hamlet. 
He joined the National Theatre of Great Britain in 1983 and, apart from 
The Rocky Horror Show and Kiss Me Kate, has worked almost exclusively at 
the Gate since 1988, where his work has included leading roles in An Ideal 
Husband, Private Lives, A Midsummer Night's Dream and the title role in 
Moliére’s Tartuffe. He also played Lucky in Waiting for Godot (also seen in 
Seville, Chicago and New York), a role he repeated this February. Stephen 
appeared as Gerry in Betrayal during the 1994 Pinter Festival and has played 
leading roles in Coward's Present Laughter, Pride and Prejudice, She Stoops to 
Conquer, The Picture of Dorian Gray, Stella by Moonlight and A Tale of Two 
Cities. Film work includes Eat the Peach, Conspiracy of the Rings and Stolen 
Minds. On television he has done El Cid for Granada and the recent series of 
Ballykissangel for the BBC. 
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JOE CONLAN / Actor (Ireland) — Pritschitsch 

He has played leading roles іп Gypsy, Guys and Dolls and Me and My Girl 
and has also appeared in Joseph /Dreamcoat, Annie, HMS Pinafore, Pirates 
of Penzance, They're Playing Our Song, Voices and Fiddler on the Roof. His 
Ko-Ko in The Hot Mikado and Jerry/Daphne in Some Like it Hot won 
him Best Comedian award at the last two Waterford International 
Festivals, where he previously took Best Actor award as Tommy Keler in 
Annie Get Your Gun. He has been in the Gaiety pantomime every year 
for the past twelve years and has also appeared with Twink at the 
Olympia and with Rebecca Storm at the Cork Opera House. A regular 
performer on television, his credits include Sunday Live at the Gaiety, The 
Late Late Show, and Live at Three among others. He has also appeared on 
the Olivier Awards from London's Royalty Theatre and at the Bank of 
Ireland RTÉ Proms with the RTÉCO. He directed this year's Doyle's 


Irish cabaret. 


SUSANNE ELMARK / Soprano (Denmark) - Valencienne 

Susanne Elmark made a big impact on the Danish music theatre scene 
while still a student at the Royal Academy of Music in Copenhagen. Her 
debut was as Lauretta in a 1991 television production of Gianni Schicchi, 
and this was followed by seventy performances of the difficult role of 
Cunegonde in Bernstein's Candide in Copenhagen and Odense in 
1992/93 and eighty appearances as Adele in Die Fledermaus in 
Copenhagen in 1994/95. Her international career began as soon as she 
finished her studies in 1995. She sang Verdi's Gilda, Strauss's Zerbinetta 
and Mozart's Queen of Night in Berlin, Braunnschweig, Saarbrücken, 
Stuttgart and Munich. More recently she has sung Zerlina in 
Copenhagen, The Queen of Night in Tel Aviv, Zerbinetta at the 
Bayerische Staatsoper in Munich and Adina in L'elisir d'amore in Tokyo. 
She also performs frequently in concert, where she has sung Berg's Lulu 
Suite with the Oslo Philharmonic under Gary Bertini and, recently, 
Pergolesi's Stabat Mater at the Leipzig Gewandhaus. 


NICHOLAS GRENNELL / Actor (Ireland) - Kromow 

His acting career began at the Gaiety in 1978 in Lloyd Webber's Joseph 
and the Amazing Technicolor Dreamcoat. Since then he has been involved 
in almost twenty shows in the Gaiety, including Borstel Boy, Charlie's 
Aunt, HMS Pinafore, Can't Stop the Music, Canaries and seven seasons of 
playing principal boy in panto. He was a member of the Abbey between 
1980 and 1985, playing in a range of works from Behan to Shakespeare. 
Nicholas's television and film credits include Juno and the Paycock 
(BBC), The Price (Channel 4), A Life, Fair City and Finbar's Class 
(RTÉ), An Aufully Big Adventure, Widow's Peak and Runway 1. But 
probably his most enjoyable work was with Don Bluth doing the ‘live- 
action' for the cartoon films Thumbelina and The Pebble and the Penguin. 
Next on the list is Mother Goose at the Gaiety this Christmas. 
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PETER GRÓNLUND / Tenor (Denmark) — Camille 

He was educated at the Royal Academy of Music and Opera in 
Copenhagen and also studied with Nicolai Gedda, Peter Pears and Oren 
Brown. During his early career he had contracts with the opera 
companies in Münster, Mannheim and Innsbruck, where he sang the 
main lyric tenor roles. Nowadays he is a freelance artist, based in 
Copenhagen. In 1992 he sang Don Ottavio in Don Giovanni at the Royal 
Opera in Copenhagen, and he will he return there next year for Philip 
Glass's Orphée. He sang the role of Leander in Carl Nielsen's Maskarade 
at Kassel in 1993 and again in a radio production of the same opera 
broadcast by Catholic Radio in Hilversum. Peter Gronlund performs 
frequently as an oratorio soloist with leading orchestras and conductors 
throughout Europe and he has also recorded a number of CDs. 


MAIRÉAD HURLEY (Ireland) — Répétiteur 

Mairéad studied under Rhona Marshall at the RIAM in Dublin as well as 
at UCD and the National Opera Studio in London. Currently working 
as répétiteur at the DIT Conservatory of Music and Drama, she has 
performed extensively throughout Ireland and the UK as recitalist, 
accompanist and répétiteur. She has prepared operas for Opera Ireland 
(most recently Macbeth), Opera Touring Company, Opera Northern 
Ireland and the RTÉ Proms. Last year she toured Northern Ireland with 
ONI's The World of Opera and earlier this year she prepared ONI’s 
productions of Madama Butterfly and Idomeneo. She will be back in 
Belfast in the spring to work on Humperdink"s Hänsel und Gretel. 


PHILLIPE JORDAN (Switzerland/Ireland) — Conductor 

Born in Zurich, he studied piano from an early age and added the violin when he 
was twelve. At the age of eight he joined the famous Zurich Boys" Choir and 
sang with it for six years, during which time he performed several solo roles at 
the Zurich Opera, including First Boy in Die Zauberflöte. After taking a Diploma 
in Piano at the Zurich Conservatory, he started working in 1992 as a vocal coach 
and répétiteur alongside his conductor father, Armin Jordan, working on Don 
Giovanni at the Aix-en-Provence Festival and Der Rosenkavalier at the Chátelet 
in Paris. At the Chátelet he also assisted Jeffrey Tate in preparing Wagner's Ring 
cycle. Since 1994 he has been Kapellmeister at Ulm, in Germany, where he has 
conducted Wiener Blut, Don Giovanni, Eugene Onegin, Cosi fan tutte, Carmen, 
The Bartered Bride, Werther, Jenufa, Tosca, and Der fliegende Holländer, which he 
also conducted recently in Rome. Phillipe Jordan also appears regularly as a 
piano soloist and recitalist on the concert platform. His next conducting 
engagements will be La traviata in Essen and Don Pasquale in Brussels. 
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ALWYN MELLOR / Soprano (UK) - Hanna Glawari 

She studied at the Royal College of Music with Nicholas Powell and whilst still a student 
took part in masterclasses with Thomas Helmsley, Brigitte Fassbaender, Hugues Cuenod 
and Alfredo Krauss. She has also studied on Italy and St Petersburg with assistance from 
the Peter Moores Foundation. Alwyn joined Welsh National Opera in 1992 and her roles 
there have included Ginevra in Handel's Ariodante, Mozart's Elvira and Fiordiligi, Tatyana, 
Musetta, Liu, Micaela, Ann Trulove in The Rake's Progress and Elsie Meynard in The 
Yeomen of the Guard, a role she has also recorded for Telarc. She has also sung Elvira for 
Glyndebourne Touring Opera and had a great success as Fiordiligi in Santa Fe earlier this 
year. In concert career she has appeared at the Edinburgh Festival with the Scottish 
Chamber and London Philharmonic orchestras, at the Cardiff Festival and in London's 
Queen Elizabeth Hall under Sian Edwards. She has sung in Haydn's Creation in Amsterdam 
and Utrecht, in concerts with the Kansas City Camerata in the USA and, most recently, 
Britten's Spring Symphony in Rotterdam with Donald Runnicles. Next on the list are Mimi 
for ENO and Tatyana and Marenka (Bartered Bride) for Opera North 


NIALL MORRIS / Tenor (Ireland) - St Brioche 

Dublin-born, he read Music at King's College in London and studied at the 
Guildhall, where his roles included Antonio in The Duenna under Rostropovitch. 
A year at the National Opera Studio was followed by engagements with 
Castleward (Paris in La belle Hélène), English Touring Opera (Nemorino), and 
D'Oyly Carte (Ralph Rackstraw). He was Malcolm in Opera Ireland: recent 
Macbeth and he has created roles in Jonathan Dove's Siren Song and Thomas 
Adeés's Powder Her Face at London's Almeida Festival, in Julian Grant Jump into 
My Sack with Mecklenburgh at the 1996 Covent Garden Festival and in Kevin 
O'Connell's My Love, My Umbrella for ОТС this Autumn. The Grant and Adès 
operas were recorded, and he has also recorded the part of Wittipol in Elgar's 
Spanish Lady. He performs frequently on television and radio and his oratorio 
repertoire includes Rossinis Petite Messe solennelle and Stabat Mater as well as 
Mendelssohn's Elijah and Bach's B minor Mass and Christmas Oratorio. 


ANTHONY NORTON / Tenor (UK) - Cascada 

Now based in Dublin, he was born in Manchester, where he studied 
piano and 'cello. He graduated with honours from Trinity College 
London in 1988. He also studied with Franco Castellana in Milan, 
during which time he sang at the Festivale Internazionale d'Arte di 
Montepulciano in Glanart's Leyla e Medjnun, Casella's Orfeo and 
Mahler's Das Lied von der Erde; and at the Teatro Lyrico Sperimentale in 
Spoleto, where he created the role of Poe in the world premiere of 
Augusta Rheid-Thomas's Lygeia. This summer he created the role of 
Mems in Federico Amendola's L'ombra at the Battignano Festival and in 
October he sang Normanno in Lyric Opera's Lucia di Lammermoor at the 
NCH. In concert he performs regularly with pianist Brian MacKay and 
his varied repertoire includes music by Stravinsky, Mozart, Britten, Reich 
and Bernstein. Most recently he performed Britten's Serenade for Tenor, 
Horn and Strings with the NSO under Anissimov at the NCH. 
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GERARD O'CONNOR / Bass (Ireland) - Baron Zeta 

Born in Galway, he was the first recipient of фе Guinness Вигзагу at the 
National Opera School in London. He sang the Bonze in Opera Ireland s 
Madama Butterfly in 1993, the year in which he also appeared in 
Paisiello's Il barbiere di Siviglia at Wexford. In 1995 he doubled the roles 
of Badger and Parson in Opera Northern Ireland’s production of 
Janácek's The Cunning Little Vixen and he has sung Alidoro in La 
Cenerentola at Castleward, the Abbot in Curlew River at the Covent 
Garden Festival, Simone in Gianni Schicchi at Holland Park and St John 
in the world premiere of James Wilson's A Passionate Man in Dublin. 
Last year he toured Ireland, Belgium, and the Netherlands in OTC's 
Zaide and sang in Tchaikovsky's The Enchantress at the Brighton Festival 
and The Bohemian Girl for RTÉ. His most recent roles with Opera Ireland 
were Colline in La Bohème and the Doctor in Macbeth. 


PATRICK RAFTERY / Tenor (USA) - Danilo 

After an early career as a baritone, during which he sang a wide range of 
Italian, French and Russian roles in the major opera houses of North 
America and Europe, he made his tenor debut in concert performances 
of Mozart's Lucio Silla at New York's Avery Fischer Hall in August 1992. 
Then followed Erik in Der fliegende Holländer, Max in Krenek's Jonny 
spielt auf and Florestan in Fidelio, a role he sang for Opera Ireland in 
1994. In December 1993, he made his La Scala debut under Riccardo 
Muti as Cinna in Spontini's La vestale, a performance now available on a 
Sony CD set. Other notable undertakings have been Parsifal in Nice, 
Samson in Nantes, Siegmund in Frankfurt, Erik in Toronto, Andrai in 
Kovanschina in Hamburg, Don José at the Paris Opéra Comique, Danilo 
and Florestan in Frankfurt and Thesius in the world premiere of Goehr's 
Arianna at Covent Garden. After Dublin he goes to Paris to take part in 
the creation of Salammbó and next year he sings Eisenstein in Die 
Fledermaus in Santiago. 


BRUNO SCHWENGL (Austria) - Designer 

A native of Salzburg, where he lives, he was educated as a graphic artist 
and a theatrical set and costume designer. He has designed opera and 
ballet for opera houses in Santa Fe, Los Angeles, Houston, Venice, 
Rome, Zurich, Lausanne, Geneva, Orange, Toulouse, Cardiff, Leeds and 
Copenhagen. In Ireland he has worked at Wexford Festival (Cherevichki 
and Das Liebesverbot) and at Dublin's Gate Theatre (including The 
Picture of Dorian Gray, A Tale of Two Cities and Lady Windermere's Fan). 
For Opera Ireland he designed Lucia di Lammermoor in 1991, Martha in 
92, Cosi fan tutte in '93 and Macbeth earlier this year. Last December he 
designed Offenbach's Barbe-bleue for Strasbourg and his credits in the 
current year include Пет Rosenkavalier in Seattle,Cosi fan tutte in Santa 
Fe and Norma at the Royal Opera in Stockholm. Future plans include 
Idomeneo in Copenhagen and Tristan und Isolde in Monte Carlo. 
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FERGUS SHELL (Ireland) - Chorus Master/Head of Music 

Fergus Sheil, who made his operatic conducting debut with L'elisir 
d'amore last December, was born in Dublin and studied music at Trinity 
College, where he formed his own orchestra. He studied conducting with 
Leon Barzin in Paris and at masterclasses in England, Germany and Italy. 
He began working in opera at Wexford Festival in 1993, initially as 
Assistant Conductor and then as Chorus Master. In addition to his work 
with Opera Ireland, he has directed contemporary works for Opera 
Theatre Company. In 1995 he won the BRI Conducting Competition in 
the UK and was subsequently engaged by the RTÉCO, with whom he 
has already made a number of broadcasts, including some of music by 
young composers. In October he conducted Donizetti’ Lucia di 
Lammermoor for Lyric Opera at the NCH, where he has also conducted 
the Orchestra of St Cecilia and the Irish Chamber Orchestra in concerts. 
Last year he made his UK debut with the Northern Sinfonia in Durham. 


ADAM SILVERMAN (Lighting Designer) 

Opera credits include: Strauss's Der Rosenkavalier (Seattle Opera), 
Gounod's Faust (Welsh National Opera), Chabrier's L'Etoile (Opera Zuid, 
The Netherlands), Janacek's From the House of the Dead, Henze's Elegy for 
Young Lovers, Il Turko In Italia, and Boris Godunov (Long Beach Opera), 
Offenbach's La Perichole and Orphee aux enfers, Poulenc's Les mamelles de 
Tiresias, Gounod's La colombe and Beatrice et Benedict for L'Opera Francais 
de New York. In Dublin this year Adam has lit Macbeth for Opera 
Ireland and A Tale of Two Cities for the Gate Theatre. Other recent 
theatre credits include As You Like It (ShakespeareTheatre, DC), 
Boswell's Beauty and the Beast (Young Vic, London), FNU LNU, A Devil 
Inside and Dark Side (Soho Rep, NY), and The New Bozena (Cherry 
Lane, NY). 


ALAN STANFORD (Ireland) – Director 

Alan Stanford has been at the heart of Irish theatre as actor and director for almost thirty 
years. His directing career began at the Project where his productions have included works 
by Shaw, Arbuzov, Greene, Brecht, Dürenmatt and Shakespeare. For Second Age, of which 
he was a co-founder, he directed Hamlet, King Lear, Othello, and Macbeth. He has also 
directed for the Irish Theatre Company. At the Gate his work includes productions of 
Romeo and Juliet, Tartuffe, Present Laughter, Pride and Prejudice, A Tale of Two Cities, Lady 
Windermere's Fan and Harold Pinter in Pinter's own play The Collection. As an actor Alan 
received a Harvey's Theatre Award for Best Actor as Salieri in Amadeus and nominations 
for Astrov in Uncle Vanya, Higgins in Pygmalion and Valmont in Les Liaisons Dangereuses. 
His Hérod in Salome at the Cate was acclaimed internationally, as were his Beckett Festival 
performances of Pozzo in Waiting For Godot and Hamm in Endgame, originally given in 
1991, when he repeated them at New York's Lincoln Centre in 1996. Film and television 
work includes Attracta, Educating Rita, The Hanging Gate, Moll Flanders, Kidnapped and of 
course Glenroe, in which he played George for many years. 


DGOS & OPERA IRELAND PRODUCTIONS 1941-1997 


Dates indicate the first and most recent productions. 


Salvatore Allegra 
Ave Maria 1959 
II medico suo malgrado 1962 
Michael W Balfe 
The Bohemian Girl 1943 
Ludwig van Beethoven 
Fidelio 1954, 1994 
Vincenzo Bellini 
La sonnambula 1960, 1963 
Norma 1955, 1989 
I puritani 1975 
Benjamin Britten 
Peter Grimes 1990 
Georges Bizet 
Carmen 1941, 1989 
Les pécheurs de 

perles 1964, 1987 
Gustave Charpentier 
Louise 1979 
Francesco Cilea 
Adriana Lecouvreur 1967, 1980 
Domenico Cimarosa 
II matrimonio segreto 1961 
Claude Debussy 
Pelléas et Mélisande 1948 
Léo Delibes 
Lakmé 1993 
Gaetano Donizetti 
Don Pasguale 1952, 1987 
L'elisir d'amore 1958, 1996 
La favorita 1942, 1982 
La figlia del 

reggimento 1978 


Lucia di Lammermoor 1955, 1991 


Friedrich von Flotow 


Martha 1982, 1992 
Umberto Giordano 
Andrea Chénier 1957, 1983 
Fedora 1959 
Christoph W Gluck 
Orfeo ed Euridice 1960, 1986 


Charles Gounod 
Faust 1941, 1995 
Roméo et Juliette 1945 
George F Handel 
Messiah 1942 


Engelbert Humperdinck 


Hänsel und Gretel 1942, 1994 
Leos Janácek 
Jenufa 1973 
Franz Lehár 
The Merry Widow 1997 
Ruggiero Leoncavallo 
Pagliacci 1941, 1973 
Pietro Mascagni 
L'amico Fritz 1952 
Cavalleria rusticana 1941, 1973 
Jules Massenet 
Manon 1952, 1980 
Werther 1967, 1977 
Wolfgang Amadeus Mozart 
Cosi fan tutte 1950, 1993 
Don Giovanni 1943, 1995 
Idomeneo 1956 
Die Entführung aus 

dem Serail 1949, 1964 
Le nozze di Figaro 1942, 1997 
Die Zauberflöte 1990, 1996 
Jacques Offenbach 


Les contes d'Hoffmann 1944, 1979 


Amilcare Ponchielli 


La Gioconda 1944, 1984 
Giacomo Puccini 

La Bohéme 1941, 1996 
Gianni Schicchi 1962 
Madama Butterfly 1942, 1993 
Manon Lescaut 1958, 1991 
Suor Angelica 1962 
Tosca 1941, 1996 
Turandot 1957, 1986 
Licinio Refice 

Cecilia 1954 
Gioacehino Rossini 

Il barbiere di Siviglia 1942, 1991 


La Cenerentola 1972, 1995 
L'italiana in Algeri 1978, 1992 
Camille Saint-Saéns 
Samson et Dalila 1942, 1979 
Bedrich Smetana 
The Bartered Bride 1953, 1976 
Johann Strauss 
Die Fledermaus 1962, 1992 
Der Zigeunerbaron 1964 
Richard Strauss 
Der Rosenkavalier 1964, 1984 
Ambroise Thomas 
Mignon 1966, 1975 
Peter ШсЬ Tchaikovsky 
Eugene Onegin 1969, 1997 
The Queen of Spades 1972 
Giuseppe Verdi 
Aida 1942, 1984 
Un ballo in maschera 1949, 1992 
Don Carlos 1950, 1985 
Ernani 1965, 1976 
Falstaff 1960, 1977 
La forza del destino 1951, 1973 
Macbeth 1963, 1997 
Nabucco 1962, 1986 
Otello 1946, 1981 
Rigoletto 1941, 1994 
Simon Boccanegra 1956, 1974 
La traviata 1941, 1994 
Il trovatore 1941, 1995 
Gerard Victory 
Music Hath Mischief 1968 
Richard Wagner 
Der fliegende 

Holländer 1946, 1964 
Lohengrin 1971, 1983 
Tannhäuser 1943, 1977 
Tristan und Isolde 1953, 1964 
Die Walküre 1956 
Ermanno Wolf-Ferrari 
Il segreto di Susanna 1956 
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Costumes made by: Denise Heywood 
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RTE 


Opera Ireland would like to acknowledge the major role played by Radio Telefis Éireann in furthering the 


provision of popular opera produced to a high international standard. 


Since 1950, RTE has made its orchestras available for the twice-yearly opera seasons at a subsidised rate. 
The motivation and commitment of its individual orchestral players adds greatly to the public's 
enjoyment of our opera presentations. 


Through both its outlets, RTÉ continues to promote and encourage the arts and we are particularly 
grateful to all our friends in radio and television who support us. 


Opera Ireland is equally appreciative of the unequivocal support of the RTÉ Authority, the Marketing 
Department and the Administration and Public Relations team in the Music Department. 
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Michael d'Arcy - Leader 
Michael Healy - Co-Leader 
Mircea Petcu 

Pamela Forde 
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Ruth Murphy 
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Ruth Mann 
Thomas Kane 
Michelle Lalor 
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David Carmody 
Declan McCarthy 
Fearghal O'Ceallachain 
Mary Curran 


TRUMPETS 
Eoin Daly 
Davy Martin 


TROMBONE 
David Weakley 
Jonathon Clifford 


BASS TROMBONE 
Patrick Kennedy 


: Proinnsias O Duinn 


TIMPANI 


John Fennessy 


PERCUSSION 
Bernard Reilly 
Tony Kavanagh 
Paul McDonnell 
Derek Bolger 


HARP 
Maria Cleary 


ADMINISTRATION 


HEAD OF MUSIC 
Cathal MacCabe 


HEAD OF ORCHESTRAS / 
PERFORMING GROUPS 


Simon Taylor 


ORCHESTRA MANAGER 
Sam Ellis 


PLANNING CO-ORDINATOR 
Niamh Killeen 


LIBRARIANS 
Simon Clyne 
Francis Hughes 


PR/PROMOTIONS EXECUTIVE 


Laurie Cearr 


CONCERTS MANAGER 
Claire Meehan 


PR/PROMOTIONS ASSISTANT 


Eleanor Collier 


ORCHESTRAL ASSISTANTS 
Colm Hanlon 
Daniel McDonnell 


—— 


_<YRIC 
OPERA 


PRODUCTIONS 


presents 


a Dehöme 


Nicola Sharkey (Mimi) " Kathryn Smith ( Musetta) 
Timothy Evans Jones (Rodolfo) " Mark Holland (Marcello) 


The Cantabile Singers * The Orchestra of St. Cecilia 
Fergus Sheil (conductor) * Vivian Coates (director) 


Thursday 29 January, 1998 at 7.30p.m. 


NATIONAL CONCERT HALL 


wextoraFestival Ор er а 


E om operas back in limelight 
A trove of Memorable music, 

tored distinctive design 
treasure 1. Мехр р. 


RE а. — 
Wexford swamped іп son 


а gin pend r 
ME Ld TU — 
А EIE IAE 

— — 


experience it 
^ yourself! 


15 OCTOBER ~ | NOVEMBER 1998 ——— 


For further information or to be added to our mailing list, write, phone, fax or email us: 
Wexford Festival Opera, Theatre Royal, High Street, Wexford, Ireland 
Box Office: 053 22144 Facsimile: 053 24289 Email: info@wexopera.ie 
Visit our Website at www. iol.ie/ —wexopera 


FOSCA 


Opera Seria in four acts 
(Sung in Italian) 
Carlos Gomes 
(1836 - 1896) 


SARLATÁN 


Tragic-Comic Opera in three acts 
(Sung in Czech) 

Pavel Haas 

(1899 - 1944) 


| CAVALIERI DI EKEBU 


Dramma Lirico in four acts 
(Sung in Italian) 
Riccardo Zandonai 
(1883 - 1944) 


Booking opens: 
Priority: 5 May 1998 
General: 2 June 1998 
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Ваппоп Norbert Мг 
Berkeley Claire Mrs 
Bielstein Juergen Мг 
Boland Sylvester P Mr 
Bourke Aileen Ms 
Bourke EJ Mr 
Bourke Ted Mr 
Bowler Gillian Ms 
Brennan Patrick J Mr 
Burke Adrian Mr 
Burke Patrick Mr 
Butler Tom Mr 
Byrne Breffni Mr 
Byrne Seamus Mr 
Byrne Joyce Mrs 


Cleary Joan E Mrs 

Collins Maurice P Mr 
Conlan Patrick Mr 
Connelly John & Sinead 
Crowley Niall Mr 

Cullagh Thomas Mr 
Cunningham William T Mr 


Daly Marcus Mr 

Deane Fran & Joe 

Deering John Mr 

Diamond Alec Mr 

Downes Desmond & Margaret 
Doyle Stella Ms 

Dunne Thomas B Mr 

Dunne Tony & Rita 

Dunphy Tom Mr 


Elliott James Mr 
Eustace Peter Prof 


Fagan Patrick & Anne 
Foley Maurice & Maire 


Gallagher Joseph E Mr 
Gilligan P T Mr 
Grace Ken Mr 

Gray Joan Mrs 


PATRONS 


Hamell Pat Mr 

Harkin Maura Ms 
Hastings Robert Mr 
Hayes Michael Mr 

Hely Hutchinson Mark Mr 
Heneghan P D Mr & Mrs 
Herbert Daniel N Mr 
Hickey S.C. Henry Mr 
Hodkinson Barry Mr 
Houlihan Michael Mr 
Hughes Anthony Prof 
Hurley Helena Dr 


Jackson Celia Ms 
Jordan Joseph Mr 


Keane David Mr 
Keenan Dr Marguerite 
Kelleher Sean Mr 

Kelly Paul A Mr 

Kenny Edmond A Mr 
Kenny Vivian & Eveleen 


Lass David Mr 

Lennon Declan Mr 
Lepere John Mr 
Linehan T Anthony Mr 
Long Carmel Dr 


Macnamara Mary Ms 
Magahy Desmond Mr 
Maguire Ian Mr 

Maguire Joe Mr 

Maguire Louisa & Conor 
McConnell Sheila Mrs 
McCullough Denis Mr 
McGlade Paul Mr 
McGonagle Pat Mr 
McGonnigal Patricia Ms 
McGough Joseph Dr 
McGough Nancy Dr 
McGuire William ] Mr 
McInerney Doreen Ms 
Meagher Michael & Pauline 


Menton James G Mr 
Mooney Bart Mr 
Mooney RAH Mr 
Murphy Gerard Mr 


New Mary Ms 
Nolan Doreen Dr 


O'Beollain Annraoi 
O'Buachalla Julia Mrs 
O'Byrne Clodagh Ms 
O'Connor Angela Mrs 
O'Donnell John Dr 
O'Donoghue Donagh Mr 
O'Kelly Dermot ) Dr 
O'Mahony G A Mr 
O'Mara Claudia Ms 
O'Mara-Walsh Eileen Ms 
O'Reilly Terence Mr 
O'Rourke Frank Mr 


Pate Gordon Mr 

Pierce Dermot Mr 
Pollmeier Ranka Mrs 
Prendiville Walter Prof 


Roche Donal M Mr 
Ryan Mr Richie 


Smith Paul G Mr 
Smyth James ] Mr 
Stevens Bill Mr 
Sutherland Peter Mr 


Tierney Daniel P Mr 
Tierney Pauline Mrs 


Victory Donal Mr 


White Therese Dr 


Anderson В. А. Mrs 
Anthony Denise Мг 
Archer Patricia Mrs 


Banks Geraldine Miss 
Banotti Mary M.E.P. Ms 
Barrett Sean Dr 
Barrington Donal Mr Justice 
Barrington Maryrose Mrs 
Barry Delia Ms 

Bennett Ann Mrs 
Benson Alan Mr 

Black Maureen Mrs 
Blake John Mr 

Bobbett Julia Ms 

Boland Dan Mr 

Bonnar Douglas K Mr 
Bowman Cyril Mr 

Brady Luke Dr 

Brady Owen & Yvonne 
Brady Mary | Miss 

Brady Margaret Lysaght Mrs 
Brennan Brian Mr 
Brennan Gabriel Mr 
Brennan John B Mr 
Brennan Stephen Mr 
Beitton William J Mr 
Bcockie Luke Mr 
Brosnan Dr & Mrs J 
Brown Tony Mr 
Beowne David Mr 
Browne Vincent & Shirley 
Broxson Alan Mr 
Bruton PD Mr 

Buckley Joan Mrs 

Burke Bob Mr 

Burnell A W Mr 

Berns M Mrs 

Bustard Aubrey Mr 
Butler Arthur Mr 

Byrne David Mr 

Byrne Des Mr 

Byrne Dermot Mr 

Byrne Dermot J Mr 
Byrne James Mr 

Byrne John Mr 

Byrne Margaret Mrs 
Byrne David Mr 

Byrne John ЕК Mr 


Caftrey John Mr 
Cahalane Seamus F Dr 
Cahill Richard J Mr 
Cahillane Dermot Mr 
Callaghan Brendan Dr 
Callanan Fionnbar Mr 
Campbell Audrey Ms 
Cantwell Anne Mrs 
Carey P & Е Mr & Mrs 
Carey Maura B. Mrs 


FRIENDS 


Carney John D. Mr 
Carney Tom Mr 
Carolan Adrienne Miss 
Carroll Mella Miss Justice 
Casey Francis А Mr 
Cassidy Hilda Ms 
Cassidy James Mr 
Chalker Robert P Mr 
Chapman David L Mr 
Citron Laurence B Mr 
Clare Anthony Professor 
Clarke Patrick X Mr 
Clarkin Niall Mr 
Clarkson W J Mr 

Cody Nicholas Mr 
Coffey Mary Mrs 
Coghlan Paul Senator 
Coghlan T M & Mary Dr 
Coleman Angela & George 
Collins Alan Mr 

Collis Peter R.H.A. Mr 
Condon Stephanie Mrs 
Condren Leonard & Mary Drs 
Conheady Bried Ms 
Conlon Raymond G Mr 
Connolly Diana Mrs 
Connolly Mary Mrs 
Connolly James Mr 
Connolly SC Patrick Mr 
Conway Jim Mr 

Conway John Mr 
Corbett ] Miss 

Corboy Alice Dr 
Corcoran Annie Mr 
Corcoran Breda Miss 
Corr Niall Mr 

Costelloe Patrick M Mr 
Costelloe Paul & Anne 
Cowan John Mr 

Craigen Eric I B Mrs 
Creedon G A Mr 
Crosbie Joan M Mrs 
Crotty Thomas P Mr 
Crowley Anthony Dr 
Crowley Ellen Mrs 
Crowley Sheila Ms 
Cuffe Robert C Mr 
Cunningham E.D. Mr 
Curtin Lavinia Mrs 


Dalrymple Neil Mr 
Daly Angela Ms 
Darling Michael Dr 
Davidson Norris Mr 
Davidson ] M E Miss 
Davitt Grainne Ms 
Deasy Martine Mrs 
Delany Elizabeth Mrs 
Delany Martin ] Mr 
Dempsey Edward J. Mr 


Dempsey Kingsley | Mr 
Dennis H B Mr 

Devin Nicky Ms 
Devoy Helen Mrs 
Dickson Margaret Mrs 
Dillon Carrigan Anne Mrs 
Dillon Aidan Mr 
Dillon Clodagh Mrs 
Dodd Eileen Ms 

Dolan John Mr 

Dolan Ann E Mrs 
Dolan Eileen Miss 
Donegan Des Mr 
Donnelly Frank Mr 
Donovan Marian Ms 
Dooley Enda Dr 
Dooley Joan Mrs 
Dower Pierce Mr 
Dowling Simon P Mr 
Downes Joseph H. Mr 
Doyle Brian A Mr 
Drumgoole Noel Mr 
Du Pradal Ninette Mme 
Duffy Maura Mrs 

Duffy Thomas ] Mr 
Dundon Joseph Mr 
Dunleavy Patrick Mr 
Dunne Bree Ms 

Dunne Stephen Mr 


Eagar Barbara Dr 
Earley William Mr 
Early William Mr 
Egan Monica Ms 
Egar George E Mr 
Esses Clement Mr 
Eustace Kristine Mrs 
Evers Deirdre Mrs 
Evers W ] Mr 


Fagan Mary A Miss 
Fanning Sheila Mrs 

Farnan Patrick Mr 

Farrelly Tony Mr 

Fawsitt Carol Mrs 

Feehan M Mrs 

Fennelly John Mr & Mrs 
Fennelly Maedhbhaine Mrs 
Ferrier A M Ms 

Fielding John F Dr 

Finlay SC William Mr 
Finlay Geoghegan Mary Ms 
Fitzgerald D Ms 

Fitzgerald Nora Ms 
Flanagan Patrica A Mr 
Flegg Jennifer Ms 

Flood Feargus Mr Justice 
Foley Michael Dr 

Forde Cyril Mr 

Fox Elizabeth L Dr 


Freeman Jeanne Mrs 
Fuller RG С Dr 
Funge Patrick Mr 


Garland Olive Mr 
Garvey Anne Clare Mrs 
Giblin May Mrs 
Gibney Mick & Jo 
Gibson Patricia Mrs 
Gill Eamonn & Аіпе 
Gilpin George Mr 
Gleeson Maria Ms 
Gogan Joe Mr 

Goor Magsi Mrs 
Gordon Stephen Mr 
Gormley Dermod Mr 
Gormley James Mr 
Gormley Philip G Mr 
Graham Sylvia Ms 
Gregory Jennifer Mrs 
Greif Emer Ms 

Grey Joe Mr 

Griffin James Dr 
Grimley Roisin & Sean 
Groarke Patrick | Р Mr 
Grogan Brendan & Patricia 


Haden Moira Mrs 
Halford Angela Ms 
Hamilton Ebba Countess 
Hannon John C Mr 
Hanrahan Dick Mr 


Hanratty Bernard & Philomena 


Hanratty Thomas Mr 
Hardaker Tony Mr 
Harpur Anthony Mr 
Hautz John R Mr 
Hayes Patrick Mr 
Healy РА Mrs 

Hearne G R Mr 
Hederman O'Brien Miriam Ms 
Henderson Ciaran Mr 
Heneghan Brendan Mr 
Hennessy John Mr 
Hennessy Maura Ms 
Herbert Fergal K Mr 
Herberts Liz Ms 

Heyne Frieda Ms 
Hickey Declan Mr 
Hickey Denis Mr 
Hickey Pamela Jean Ms 
Higgins Aideen Ms 
Higgins Niall P Mr 
Hillis Noel Mr 

Hobbs William T Mr 
Hodkinson Mary Mrs 
Hogan Maire Mrs 
Holmes William Mr 
Honan Deirdre Ms 
Horgan Con Mr 
Hughes F J Dr 

Hughes Margaret Dr 
Hussey Derry & Gemma 
Hutton Kathryn Ms 


Irvine R. Mr & Mrs 
Irwin Kay Ms 
Italiano Di Cultura Istituto 


Jennings Breda Mrs 
Johnson Harold Mr 
Jones Liam Mr 

Jones Christopher Mr 
Jordan Patrick Mr 
Joyce Philip Mr 


Kane Doris Mrs 

Kane Joseph & Fiona 
Kane KWS Mr 
Kavanagh Maura Mrs 
Kealy Regina Ms 
Keane Frank А Mr 
Keane Max Mr 

Keane Paul M Mr 
Keane Frank X Mr 
Kearney Brian Mr 
Keelan Patrick Dr 
Keenan Patrick O'Donnell Mr 
Kehily Sheila Ms 
Kelleher Kevin D Mrs 
Kelly Breffni Mr 
Kelly Carol Ms 

Kelly Eileen Ms 

Kelly Gabriel Mr 
Kelly Patrick J Mr 
Kelly John P Mr 
Kelly Martin Mr 
Kelly Patricia B Ms 
Kennan Paul Mr 
Kennedy Mary | Ms 
Kennedy Susan Ms 
Kenny Noel P Mr 
Kenny Joan M Ms 
Kenny Assumpta Ms 
Kenny Charles Mr 
Kenny Seamus Mr 
Keogh Rhona Ms 
Kierans Moira Ms 
Killen Desmond M Mr 
Kindlon T I Mr 
Kingston Jerry Mr 
Kinlen Dermot Mr Justice 
Kirwan Rita Dr 


Laher M S Dr 

Lavery Eithne Mrs 
Lawson Conor Mr 
Leahy Sarah Ms 
Leavy Maura Ms 

Lee Evelyn Ms 
Lemass Maureen Ms 
Lenehan James Mr 
Lenehan Peter Dr 
Leonard Barry Mr 
Linehan Helen& Donal 
Liston Noreen Ms 
Little Anne Mrs 
Little Tony Mr 
Logan Breda Ms 
Loughnane James Mr 


Lucas Kenneth Mr 
Lynch Bill Mr 
Lynch Kate Mrs 
Lynch Kevin Mrs 


MacCarthy Joan Dr 
MacConville Brendan Mr 
MacGann G Mr 
MacGowan W Prof 
MacGuill James Mr 
MacHale Carmel Ms 
MacMahon Marie Ms 
MacMahon Philip Dr 
MacManus Brian Mr 
Madigan Pamela Ms 
Magee Denis Mr 
Magnier Paul Dr 
Maguire A P Ms 
Maguire Frank & Mary 
Maguire Mollie Ms 
Maher Bryan Mr 
Mallon Terence J Mr 
Malone Yvonne Ms 
Mangan David G Mr 
Margey Hugh & Cora 
Martin Peter Mr 
Masterson James Dr & Mary 
Matthews Brian Mr 
McAlester Eddie Mr 
McAuley Eugene Mr 
McBrinn Catherine Ms 
McCaffrey Roderick Mr 
McCague Eugene Mr 
McCann Adrienne Ms 
McCartan Padráig Mr 
McCaw G A Mr 
McCormac Jayne Ms 
McCormack James J Mr 
McCormack Paddy Mr 
McCullagh Anne Ms 
MacDonald, Brendan Mr 
McDowell John L Mr 
McDunphy Nuala 
McEntee Nolan Mary Ms 
McEvoy P] Mr 
McGarry John Mr 
McGeown Elizabeth Ms 
McGrane Tony Mr 
McGrath Derek Dr 
McGrath Seamus Mr 
McGuckian Padraig Mr 
McGuinness Kevin Mr 
McHenry Monica Ms 
McHugh Chris Mr 
McHugh John P Mr 
McIntyre Michael Mr 
McKay Fiona Ms 
McKenna Edward Mr 
McKenna Elizabeth Ms 
McKenna Justin Mr 
McKenzie Beryl Mrs 
McLoughlin Ann J Ms 
McLoughlin R Fr O P 
McLoughlin Yvonne Mr 
McMahon Larry Mr 


McMullan Lesley Mrs 
McMurry ТВН Dr 
McNamara Clare Ms 
McNeice Patrick Mr 
Meade Kevin Mr 
Meade Philip Mr 
Menzies Don Mr 
Millar James S Mr 
Milofsky Fay Mrs 
Milofsky Frank Mr 
Moloney Michael Mr 
Molony Ronan Mr 
Molony Eve Mrs 
Montgomery W J Mr 
Moroney Anne Ms 
Moroney Michael Mr 
Mortimer Marie Ms 
Moylan B A Dr 
Moynihan John Mr 
Mulcahy Margaret Ms 
Mulcair Pamela Mrs 
Murphy Justice Francis Mr 
Murphy Marie Ms 
Murphy Ray Mr 
Murphy William Mr 
Murphy B J Ms 
Murray Austin C Mr 
Murray Freida Ms 


Neenan William Mr 
Neenan Eileen Mrs 
Neligan David & Miriam 
Neville Anthony J Mr 
Nolan BL David P Mr 
Nolan William Mr 
Nugent Rosemary M Mrs 


O'Brien ЕХ Dr 

OBrien Herman Мг & Mrs 
O'Brien | Kenneth Mr 
O'Carroll Gerard Mr 

7 сосһаіп Gearoid An tAth 
O'Connell Margaret V Ms 
O'Connor Nuala Ms 
O'Connor John & Viola 
O'Connor Pat & Joyce 
O'Connor Maire & Michael 
Dalaigh Tony & Margaret 
O'Daly Liam Mr 

O'Donnell Andrew Мг 
Donovan Donal Mr 
O'Driscoll Thomas A Mr 
O'Farrell James Mr 

O'Grady Judy Mrs 

O'Hara Patricia Dr 

O'Hara Rosalind Mrs 
O'Hare Anne Ms 

O'Hare Daniel Dr 

O'Keeffe Angela Ms 

Olden John Mr 

O'Leary Barbara Mrs 


-"Loughlin-Kennedy Katherine Ms 


Malley Sharon Ms 
Meara Anne Dr 
`УМеага Joan Ms 


O'Neill Ann Ms 

O'Neill Desmond Mr 
O'Neill Finbarr Mr 

O'Neill Joan M Mrs 
O'Neill John D Mr 
O'Regan John D Mr 
O'Reilly Charles Mr 
O'Reilly James & Fionnuala 
O'Reilly Rosemary Ms 
O’Riada Padraic Mr 
O'Riordan Eamonn Mr 

O' Riordan] D Mr 
O'Rourke Mona Ms 
O'Rourke Terence Mr 
O’Shea Finian Mr 

O'Shea Mary-Rose 
O'Sullivan George & Gemma 
O'Sullivan Kevin Mr 
O'Sullivan Kevin ] Mr 


Parlon Patrick Mr 

Pasley Patricia Ms 

Patton Evelyn Mrs 

Peart Peter Mrs 

Percival Dorothy Ms 

Phelan Caroline Mrs 

Potter D ] Mr & Mrs 

Power Laurence Anthony Mr 
Prendergast Mary Ms 


Quigley Anthony & Margaret 
Quinn Irene Ms 


Redmond Maire Ms 
Regan Brian Mr 
Reid Fergus Mr 
Reidy Breda Ms 
Reihill Ann Ms 
Reilly Michael Dr 
Rennison H H Mr 
Reynolds Brid Ms 
Reynolds Michael Rev 
Reynolds Terry Mr 
Rice | V Professor 
Robinson Derek Mr 
Rock Conor Mr 
Ronayne F Mr 
Rossiter Brendan Mr 
Rountree John Dr 
Rowan Paul E Mr 
Ruane James J Dr 
Ryan John M Mr 
Ryan N M Mr 


Schnittger Charlotte Mrs 
Scully Angela Ms 
Scully Dermot Mr 
Shannon Lilian Dr 
Shanik Gregor Prof 
Shelly Denis J Mr 
Sheridan Gerry A Mr 
Sherry Liam Mr 
Sherry Mark Mr 

Sisk John R Mr 
Skelly O D G Rev 


Smith Joseph G Mr 
Smyth Barbara Ms 
Smyth James & Pamela 
Smyth ] W Mr 

Smyth Robert Rudd Mr 
Soese Diana Mrs 
Spellman Michael Mr 
Spollen Mary Ms 
Stacey Thomas Mr 
Stack Anne Ms 
Staunton Tom Dr 
Stein Edwin ] Mr 
Stephen Jim Mr 
Stephenson Patrick F Mr 
Stones Willie Mr 
Strickland Bob Mr 
Sullivan Brian Mr 
Sweeney John | Mr 


Taylor Mervyn Mr 
Tennyson Geraldine Ms 
Thompson Frank Mr 
Thorn Myles Mr 
Tierney Martin Mr 
Tierney Mary Mrs 
Tipton G Mrs 

Tobin Kieran Mr 
Traynor Celine Dr 
Troy EM Dr 

Tucker Syl A Mr 
Тиотеу Laurence | Mr 
Tynan Inez Ms 

Tyrrell Sheila Ms 


Wall William & Ada Mr 
Wallace Colette Ms 
Wallace Brian Mr 
Walsh Aileen Ms 
Walsh Bernadette Mrs 
Walsh Martin Mr 
Walsh Tony Dr 
Walsh Charles Mr 
Walsh Kevin Mr 
Walsh Maureen Ms 
Walsh Nolie Ms 
Walsh Thomas Mr 
Walsh Kevin G Mr 
Walshe Winifride Ms 
Walton Patrick A Mr 
Ward Dermot & Maeve 
Weatherhead Noel Mr 
Webb Valerie Ms 
Whately William Dr 
Whelan Barbara Ms 
Whitaker Sandra Ms 
Woolfe Andrew Dr 
Wyer Laurence Mr 


Young William A Mr 
Younge John P Mr 


ТНЕ — — CHOIR 


ARTISTIC DIRECTOR AND PRINCIPAL CONDUCTOR: 
Colin Mawby 


“<... This was impressive...powerfully dramatic writing, wonderfully realised by 
a completely sympathetic Choir” 


The Irish News 


NCC October Tour, Belfast 1997. 


SOME MAJOR FORTHCOMING EVENTS 


17th December 


22nd January 


gth March 


би - 26th February 


MESSIAH - Limerick University Concert Hall, with Irish 
Chamber Orchestra Soloists: Franzita Whealan - Soprano; 
Doreen Curran Mezzo Soprano; 

John Elwes - Tenor; Joseph Corbett - Baritone. Conductor - 
Roger Vignoles 


MOSTLY MODERN - Bank of Ireland Arts Centre, College Green 
(Lunch-Time). 

А programme of Psalm settings by Irish composers with special 
guest internationally renowned saxophonist Gerard McChystal. 


Muses & Music - St. Patricks Hall, Dublin Castle. А 
celebration of womens creativity, for International Women's 


Day. The NCC will be joined by a top Irish woman poet. 


FEBRUARY TOUR 
Concert in six venues around Ireland including - Dublin - 


Ballyshannon - Cahir - Trim 
Look out for the МСС: new CD - 


'THE NATIONAL CHAMBER CHOIR AT THE NATIONAL GALLERY 


RTE 


\ мен 
Тһе Arts Council ? 
Ап Chomhairle Ealaíon f: 


For Further Information contact Phone: 01 - 704 5665 Fax: 01 - 704 5603 or email: national.chamber.choir@dcu.ie 


ТНЕАТ 


Executive Director 


P.A. to Executive Director 


Retail Manager 
Marketing К РК 
Marketing Assistant 
Accounts 

Admin. Asst. / Clerk 
Box Office Manager 
Sex Office Supervisor 


Box Office 


Wasntenance 
Saze Manager 
My Master 
Clef Electrician 


“езге Door 


J 


John Costigan 


Aine McCann 
James Matthews 
Ruth Chamberlain 
Sandra Jackson 
Denise Connolly 
Barbara O Boyle 
Alan McQuillan 
Alice Grant 
Nuala Cooke 
Debbie McQuillan 
Liz Maloney 
Susan Maloney 
Monica Kelly 
Claire Malone 
Patrick Vickers 
John Kavanagh 
Terry Power 

Eoin O'Regan 
Liam Daly 
Michael McElhinney 
James Fitzgerald 


Michael Corcoran 


Usherettes/Ushers: Mary Vickers, Andrew Peters, Keith 
scher, Therese Donohue, Trevor Kinch, Norman 


Searing, Meliosa Gormley, Adam Bracken, Niamh 
tsmnegton, Des Flemming, Laura Murray, Joan Skelly, 
sarah O'Reilly, Kieran Creevy, Suzanne McLean, Ciaran 


Aisling Gorey, Gillian McConnell. 


Ber & Retail: Joan Boles, Robert Dee, Mick Culkin, 
пе Mangan, Tim Lowry, Lisa Carson, Paula Boyle, 
h Puirseil, Melanie Finn, Nessa Hughes, Erica 
ming, Joanne DeLappe, Mags Mulvey, Jenny Candy, 
n Murphy, James Browne, Peter Quinn, Jonathan 
Norin O'Sullivan, Kate Candy, Joanne Gilhooley, 
Fallon, Mick O'Reilly, Kate Candy, Emily McMahon. 


The Gaiety wish to acknowledge the support of 
Pollock Decorations Ltd., H.G.W. Paints and Lever Brothers. 


INFORMATION AND SERVICES 
BOOKING INFORMATION: The Box Office is open Monday-Saturday 
Пат. - 7p.m. for advance bookings 
phone 677 1717. Postal Book 


make cheques payable to Gaiety Theatre and enclose SAE or add postage to 


Credit Card Bookings accepted by tele- 


are processed in order of receipt. Please 
your remittance 
GIFT VOUCHERS: May be purchased at the Box Office. 


LATECOMERS: In response to general request, latecomers will not be 


admitted until a suitable break in the performance. 


FIRE PROCEDURE: In the event of an emergency, please follow the 
instructions of the staff, who are trained in evacuation procedure, and walk 
quickly through the nearest fire exit, which is clearly marked. 


GENERAL INFORMATION: Smoking is prohibited in the auditorium. 
Glasses and bottles may not be brought into the auditorium. The use of cam- 
eras and tape recorders is prohibited. 


KIOSK: The Gaiety Kiosk is situated in the foyer and is open before the per- 
formance and during the interval. The kiosk stocks minerals and confec- 
попегу. 


ICES: [сез are sold оп each level of the auditorium during the interval. For 
the benefit of party organisers, orders may be placed in advance. 


BARS: Bars are situated on the Parterre, Dress Circle and Grand Circle 
levels. All bars are open half an hour before the performance and during the 
interval. To avoid queueing for your interval drinks, you may pre-order your 
drinks and reserve a table in any of the Bars. The interval order from is dis- 
played in the Foyer and in each Bar. Coffe is available 


At the end of the performace, John B's bar on the Parterre level will remain 
open. The Gaiety bars offer an attractive setting for Conferences, Press 
Receptions, Fashion Shows and Meetings. The Management reserve the right 
to refuse admission and to make any alteration in the cast or programme 
which may be rendered necessary by illness or other unavoidable cause. 


FORTHCOMING ATTRACTIONS AT THE GAIETY THEATRE 


If you are interested in the Gaiety's coming season please fill in the 
form below and give it to usher on duty or send it to: 


THE GAIETY THEATRE, SOUTH KING STREET, DUBLIN 2. 


Name: 


Address: 


Telehone Number: 


BORN IN 1987 


(YOU COULD SAY WERE 
70 YEARS ON THE MOVE.) 


Surprising as it may seem, its 
10 years since Bus Éireann was 
rmed out of the restructured CIE. 
And in that short space of time 
r adopted mascot has become a 
niliar sight on both city streets 

country roads around Ireland. 


Indeed, some people are con- 
vinced theres been an Irish Red 
Setter on buses Юга lot longer than 
10 years. 

Maybe a human year being 
equal to seven canine years has 
something to do with it. 


.. you're better off on 


pus SEIREANN 


A subsidiary of Сбгаз lompair Eireann O 


Classy. Understated. Delivered to Ше door and 
yours for the weekend. The ultimate driving machine. The 
technical chappie’s gone, knew his stuff tho’, ran through the five 
speed ^ Steptronic" Automatic Adaptive Transmission System, 
the air conditioning and electric sliding sunroof, the multi- 


function steering wheel with intergrated phone, explained 
Automatic Traction Control and A.B.S., hoped Га never need the 
driver, passenger or side airbags. Patient even, demonstrating 
the multi-play CD and on-board computerised multi-information 
display. And, oh, the comfort of the luxury leathered electric 
seats with driver memory. Thoughtful too, even had the the 
insurance cover painlessly organised. So, there she sits. All thirty 
two valved, vee eight engined, two hundred and eighty six brake 
horse powered, seventy odd thousand quid's worth of her. 
Beautiful. Powerful. Understated. and 
waiting. All you have to do is turn the key. 


Have a test drive in the new 7 series BMW 


LM 
е 


THE ULTIMATE DRIVING MACHINE 


Motor Import Ltd., BMW House, J.FK. Drive, Naas Road, Dublin 12. 
Telephone 01 450 8044. Fax: 01 450 8509. Internet Address http://www.bmw.ie 


